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Summer brings scores of opportunities—open-air cinema, beer gardens, road trips, 
music festivals, blockbuster movies, and on and on—and a great place to fi nd ideas 
for what to do is the magazine you’re holding in your hands right this moment. In 
this, our Olympian summer issue, you’ll fi nd all kinds of special events like music 
festivals, cliff  diving, skating events, and so on; interesting people such as Polish 
designer Jan Kallwejt, shoelace expert Ian Fieggen, fi lmmaker Derek Jarman, and 
Addictive TV; along with the usual assortment of restaurant reviews, poker tips, 
thought provoking columns, music reviews, fashion, and a whole lot more! This is 
shaping up to be yet another excellent summer here in the beautiful city of Prague, 
and you’d be crazy not to do everything possible to take advantage of it—enjoying 
this issue of Think Again is an awesome way to start! 
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SKATE DATE 
The 15th edition of the classic skating event, the 
Mystic Skate Cup, is hitting Prague this summer with 
yet another rendition of awe inspiring professional 
skaters risking life and limb as they do battle with each 
other and the concrete in three disciplines (streetstyle, 
vert, and best trick) for men and two (freestyle and 
vert exhibition) for women. The Mystic Skate Cup 
is part of the World Cup Skateboarding tour and 
$50,000 should be plenty to bring out the best in the 
international crew of skaters expected to participate. 
No skate even is complete without some serious music, 
skate fl ics, DJs, a graff iti wall, and Mystic Sk8 Cup is 
not lagging on any count. 

FALLING WITH STYLE 
You’ve probably seen them on TV, diving off  cliff s in 
Acapulco or maybe on one of the extreme sports cliff -
diving competitions coming at you from some far off  
locale. Well, it’s impressive then, but way more so when 
you actually see it live, and incredible as it may seem, 
you can do so here in the Czech Republic at Hříměždice 
Lake. Taking off  from the scary (you stand up there and 
tell me it’s not) height of 16 meters, it’s amazing enough 
that they even jump, let alone do fl ips and twists and 
what not. If you’re not impressed, feel free to enter the 
competition, as it’s open to anyone (great way to impress 
the date, by the way). There will also be plenty of hot 
bods running around in swimsuits and probably some 
serious partying later on, so miss it at your own risk! 

MOVIES AND MOSQUITOES 
Get out and enjoy some summer fun with cinema 
Kinematograf bratří Čadíků on Prague’s own island, 
Střelecký ostrov. Besides a great selection of summer 
movies and cult classics in that nearly lost form of 
open-air cinema, you’ll also fi nd all kinds of other 
diversions to keep you amused, from Petanque 
tournaments to theater performances to music events 
with live DJs, the program is full of fun. But if having 
others entertain you isn’t your style, you can simply 
borrow (that’s renting, but with no charge) badminton 
gear, foosball tables, frisbees, juggling equipment and 
a whole lot more. There’s even a bar open from 12pm 
every day, so there really isn’t any reason to stay away. 

SOULWAX 
Nobody epitomizes the premise of DJs being the new rock 
stars better than the Belgian electro rock duo Soulwax. 
Operating under various guises such as 2ManyDJ’s, Nite 
Versions, and Soulwax, the duo have made their name 
for high profi le remixes and bootlegs, and amazing live 
shows, which became the subject of their new fi lm Part 
of the Weekend Never Dies directed by Saam Farahmand. 
“Condensed into 62 minutes you really have the feeling 
of having lived throughout the whole night,” commented 
Soulwax’s David Dewaele. “We watched it for the fi rst 
time in a big cinema two days ago, and I was squirming 
in my seat, and at the end I wanted to go and lie down 
because it was physically challenging.”
Part of the Weekend Never Dies DVD out in August

EMILY
Described as a project for the research and development 
of dance and motion theatre, HANDA GOTE is a fusion 
of music and sound design with the aim of integrating 
science and technology in art. After the successful no 
language barrier projects Ekran and Metamorphosis 
Famfular the ALFREDVEDVOŘE theatre plays host to 
a new play called Emily. This one woman play revolves 
around the central thesis of: one woman, one voice, one 
body and one self-service performance. She uses loneliness 
as the point of departure for creativity. This performance 
is inspired by how the transcendent American poet Emily 
Dickinson and many other modern and historical recluses 
lived. With songs full of electronic clicks, squeaks and 
weird noisy videos it is well worth a look.

RELAX YOU SAY?
Want to discover the beauty of the Czech countryside or 
get away from the polluted streets of Prague? One option 
is to head to the charming and serene mountainside 
setting of Špindlerův Mlýn and rejuvenate at Hotel Praha 
which off ers special summer packages for an extended 
weekend of relaxation to enhance your stay: sport, 
romantic and family. Packages include reduced room 
prices, regeneration treatments and massages in the Spa 
& Relax Centre, various leisure time activities, and a few 
surprises. It’s a great way to fi nd yourself while you forget 
the hectic city life and all its hassles. 

Mystic Sk8 Cup

Štvanice Island, P1
4–6/7
www.mysticsk8cup.cz

High Jump

Hříměždice Lake
1–2/8
www.highjump.cz

Open-air Cinema Střelák

Střelecký Island, P1
7/6–31/8
www.strelak.cz www.soulwax.com

ALFREDVEDVOŘE Theatre

Františka Křížka 36, P7
26, 27, 28/6
www.alfredvedvore.cz

Hotel Praha 
Špindlerův Mlýn

www.spindl-hotelpraha.cz
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Text by Lucia Udvardyová

This summer marks the 20th anniversary of the UK Summer of Love and the birth of acid house 
and simultaneously the 40th anniversary of the original Summer of Love that culminated in muddy 
Woodstock. Reconnect with your inner raver or hippie at this year’s outdoor gatherings. Here’s the 
deal—Czech Republic and beyond. 

WILSONIC
Ever since the electronic music 
festival Wilsonic moved from gloomy 
autumn to the beginning of summer, 
its attendance has plummeted. Well 
worth a train-journey.
Line up: Apparat and Band, Deadbeat, 
Flying Lotus, Clark, Raz Ohara, 
Isobutane, Litwinenko
June 6–7; Bratislava, Slovakia 
www.wilsonic.sk

SYNCH 
The Synch Festival champions 
“innovative music, moving image and 
new media” and what’s more, it takes 
place in the amazing environs of the 
ancient city of Athens and has an 
excellent line up. Deal!
Line up: Yo La Tengo, Stereolab, 
Four Tet, Holy Fuck, The Field, Liars, 
Vladislav Delay, Moritz von Oswald, 
Juan Atkins, Kode 9
June 13–15; Athens, Greece
www.synch.gr

SÓNAR
The cutting-edge festival season 
traditionally begins at Sónar. 
Regardless of whether you’re a music 
industry head or just a regular Joe, 
Sónar has plenty to off er. And if you’re 
sick of the heaps of people, check out 
the many off -Sónar label parties.
Line up: Yazoo, Anti-Pop Consortium, 
Matmos, Madness, Goldfrapp, Diplo, 
Hercules&Love Aff air, Flying Lotus, 
Neon Neon, Yo Majesty, Ricardo 
Villalobos
June 19–21; Barcelona, Spain
www.sonar.es

PLANET FESTIVAL
Planet Festival is one of the fi rst 
festivals of the summer, presumably as 
an attempt to avoid the crammed high 
season festival calendar. Mostly Czech 

roster with the odd import.
Line up: Hadouken!, Bad Religion, 
Front 242, I AM X, Shy FX, Magnetik, 
Ohm Square, Scandals
June 13–14; Tábor, CZ
www.planetfestival.cz

ROCK FOR PEOPLE
One of the oldest gigs on the Czech 
festival circuit. Caters to the whole 
family—from your bigbeat loving 
father to your ska worshipping brother. 
And maybe your mum will fancy the 
indie poster boys from Kaiser Chiefs. 
Line up: Kaiser Chiefs, N.O.H.A, 
Outvile, Skop, Demented Are Go, 
Dreadzone, VNV Nation, Watcha Clan, 
Park Avenue, Karras, Atari Terror, 
Chancers
July 3–5; Hradec Králové, CZ 
www.rockforpeople.cz

COLOURS OF OSTRAVA 
Best festival according to the 
Akropolis Live Music Awards. Eclectic 
programming and chilled vibes 
guarantee a rather pleasant weekend 
in the East. 
Line up: Goldfrapp, Koop, Happy 
Mondays, Gogol Bordello, Dandy 
Warhols, Daby Toure, Noa, Tim Eriksen
July 10–13; Ostrava, CZ
www.colours.cz

CREAMFIELDS Central 
Europe
The global dance music behemoth is 
heading back to Bohemia after its not 
so successful edition a few years ago. 
Get your dancing shoes ready. 
Line up: Booka Shade, Ladytron, Gus 
Gus, Funk D’Void, Michel de Hey, 
Sebastien Leger, Andy C, Smokin 
Jo, Sasha
July 12; Břeclav, CZ
www.creamfi eldscentraleurope.eu

EXIT FESTIVAL
Who would have thought that one of 
the most renowned festivals in Eastern 
Europe would be in war-ravaged 
Serbia. Exit epitomizes the normalcy 
that has been slowly returning to this 
forlorn country. 
Line up: Sex Pistols, Primal Scream, 
The Gossip, N*E*R*D, M.I.A, 2 
Many DJ’s, Skream&Benga, Kruder 
Dorfmeister Live, Tiga, Laurent 
Garnier, Dubfi re, Audion, Claude 
VonStroke
July 10–13; Serbia
www.exitfest.org

HAPPY DAYS
A festival that has Lydia Lunch as 
its headliner certainly doesn’t lack 
underground credentials. And it 
lasts ten days, which means that you 
probably will have to take two weeks 
off  to recover.  
Line up: Lydia Lunch, Fun Da Mental, 
Green Frog Feet, Fandangle, Tata Bojs, 
Gaia Mesiah
July 17–27; Hradec Králové, CZ
www.happydays.cz

MIGHTY SOUNDS VOL. 4
A haven for smoked-out beats and 
chilled-out punters. The festival 
caters to all dub, reggae, ska, and 
jungle fi ends. 
Line up: Anyway, Born To Lose, 
The Toasters, Vice Squad, Bukkake, 
Buzzkill, Crazy Arm, Dr. Ring Ding & 
Sharp Axe Band, Fast Food Orchestra, 
Failsafe
July 18–20; Olší u Tábora, CZ 
www.mightysounds.cz

POHODA
One of the highlights of the Czech-
Slovak festival season off ering 
not only music, but also theatre, 
literature, and art. 

Line up: Fatboy Slim, The Streets, 
Editors, Brazilian Girls, Chrome Hoof, 
Camille O’Sullivan, Matthew Herbert 
Big Band, Miss Kittin & The Hacker 
live, Mr. Oizo, The Cribs, The Subways, 
The Wombats, Tinariwen 
July 18–19; Trenčín, Slovakia
www.bazantpohoda.sk

O2 SÁZAVA FEST
A festival that strives to bring 
together various music genres and art 
forms. Its attendance has risen from an 
initial 1,800 in 2001 to an astonishing 
20,000 last year. 
Line up: Roni Size & Mc Dynamite, 
Sister Bliss, Makoto & Mc Deeizm 
Sudhy Kheterpal, Yaz Alexander, 
Camoufl age, The Young Gods, Di Grine 
Kuzine, Client, Pantéon Rococó 
July 31–August 2; Kácov, CZ
www.sazavafest.cz

SUMMER OF LOVE
One of the most popular dance 
festivals of the summer is now in 
its 12th year. Stereo MC’s headline 
alongside Berlin favorites M.A.N.D.Y 
and Apparat.
Line up: Stereo MC’s, Apparat, 
M.A.N.D.Y, Ed Rush, Teebee, Marky, 
Noisia, Space DJz, Renato Cohen
August 16; Pardubice, CZ
www.summerofl ove.cz

HIP HOP KEMP
This one is for all ya b-boys and b-girls 
out there, and judging by the massive 
hip hop community in the Czech 
Republic, Hip Hop Kemp certainly 
won’t be a quiet one.
Line up: The Roots, Atmosphere + 
Brother Ali, Pharoahe Monch, eMC, 
Kool Savas, Wax Tailor
August 22–24; Hradec Králové, CZ
www.hiphopkemp.cz

SUMMER  FESTIVALS  2008
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It’s hard not to fall into the trap of thinking about Robert Rauschenberg from a historical perspective. Like two of his 

lovers, Jasper Johns and Cy Twombly, he is frequently seen as a transitional fi gure, and perhaps more than the others, he 

was the artist whose work formed a bridge from the Abstract Expressionism of the 1940s and 1950s to the Pop Art of the 

1960s. By circumstance, he was also the fi rst artist to introduce the enfant terrible notion into the American art world, 

becoming infamous—if not openly despised by the critical establishment—with his fi rst exhibited works, which no one 

could make sense of at the time. For many, that struggle continues. 

One typically becomes the establishment by resisting it 
for the vast duration of one’s life. Rauschenberg got “in” 
early, then went back “out” as soon as he could, living 
for much of the latter half of his life on an island off  
the coast of Florida in relative isolation from the rest of 
the so-called art world. He never really evolved much as 
an artist – his work either stayed the same or grew less 
interesting as he got older. He kept making it, though. 
I haven’t seen enough of the later work to pronounce 
judgment on it, but perhaps some enterprising institution 
will throw together a defi nitive exhibition of the later 
work, from 1970 up to 2008, to allow the public to 
decide. 

My own relationship to Rauschenberg’s work is so 
personal that it makes it diff icult for me to trust my 
own judgment. I wasn’t able to start looking at art 
seriously until 1997, when I moved to New York for 
college. Wandering through that city’s great permanent 
collections, Rauschenberg’s combine paintings had 
a strong impact on my developing sensibility (which 
some might call an anti-sensibility.) There was something 
jarring and anti-aesthetical about his work from the 
1960s that I most likely related to through punk rock, 
my sourceless anger. Rauschenberg assumed the role 
in art that Kathy Acker assumed in literature. I tried—
unsuccessfully, of course—to imitate both, because 
imitation is what you do early on in life when you have 
yet to fi nd your own way. 

As I grew up, traveled, and looked at more art, I began 
to have severe doubts about my initial estimation of 
much of Rauschenberg’s work. The problem for many, of 
course, is the fact that Rauschenberg’s work rarely looks 
good. I could never wholeheartedly subscribe to a blanket 
denunciation of his work (such as Jed Perl’s), because 
some of it does cohere on a visual level. There are a lot 
of failed experiments out there, but there’s a quality of 
motion and rhythm in a lot of his larger paintings that 
I fi nd completely compelling, even when they make me 
dizzy and nauseous. A lot of his paintings seem like 
anti-design. In actuality, I think they represent total 
design—by going back to foundational design principles. 

Still, what remains the most disruptive feature of 
Rauschenberg’s art is its brutal lack of defi nitionality. He 
famously quipped that he wanted to erase the artifi cial 
barrier separating art from life, and thus became an 
ambassador of openness—the American equivalent to 
Joseph Beuys, but with a markedly diff erent way of going 
about it. Just as he once erased a de Kooning, he might as 
well have erased himself, because he wanted his art to be 
viewed by the world as a creation of the world. The world 
in its comeuppance, its severe vision of things. He started 
out as a naïve outsider from a provincial nowheresville, 
and graduated back into the obscurity from whence he 
came. With Rauschenberg, it is perhaps still too early to 
assess the true value of his work. 

Text by Travis Jeppesen

RAUSCHENBERG
 1925 2008

Photo: Courtesy of Wadsworth Atheneum Museum of Art

Retroactive I, 1964, Silkscreen Painting

Oil and silkscreened ink on canvas

213.4 x 152.4 cm
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LACE CASE
You probably realize your shoes say something about who you are, but you 
probably thought this only referred to the type, condition, and expense of said 
pair of shoes. You’re about to discover another way your shoes dish the dirt. Ian 
Fieggen, otherwise known as Professor Shoelace, is an Aussie with a passion for 
the awesome variety of lacing possibilities that exist when you combine shoelace 
and shoe (43,200 legitimate combinations at last count). His website is the place 
to go for the most complete look at what your shoelaces are saying and how 
to have more control over that message. Mr. Fieggen is also the author of the 
world’s fi rst authoritative book on lacing, appropriately entitled Laces. We got 
his thoughts on the state of lacing today.

When did you fi rst get the 
idea to observe shoelaces and 
collect various methods?
I fi rst really started paying attention to other 
people’s shoelaces about fi ve years ago (2003) 
when I began adding a few lacing methods to 
my web site. (Up until then, the site had only 
really covered shoelace knots).

What does a lacing method say 
about someone?
Besides those methods that are chosen for 
a specifi c purpose (such as “Footbag Lacing”), 
a lacing method can give us a hint about 
someone’s personality. For example, most of 
my shoes are laced with “Over Under Lacing” 
because it’s very eff icient, but I also use 
decorative methods on some of my shoes 
because I like to show my creativity. Fancy 
methods are very popular, even though they can 
be more diff icult to use, which shows that people 
will go to great trouble for the sake of fashion. 
Interestingly, the English term “Straight Laced” 
once referred to someone who was “not very 
interesting.” Now, because most shoes come 
with “Criss Cross Lacing”, people who want to 
be interesting use “Straight Lacing” because 
it’s diff erent!

Are there specifi c gender-
related diff erences? Race-
related? Anything else?
Although there are no methods specifi cally 
for any gender or race, people do tend to use 
their own judgment about what they consider 
“masculine” and “feminine”. Men seem to 
prefer straight lines, like “Straight Bar Lacing” 
or “Straight European Lacing”, plus methods 
with military uses, like “Ladder Lacing” and 
“Spider Web Lacing”. Women seem more willing 
to adopt methods with two colors, like “Bi 
Colour Lacing” and “Double Lacing”, although 
“Checkerboard Lacing” seems to be very popular 
with men as well, especially in black and white.

Are there still any new 
methods left to invent? If so, 
who’s likely to do so and why?
There are countless methods still to be 
invented. Some people come up with them just 
from experimenting. Other people come up 
with methods to fi x a particular problem. I’m 
often asked to create a method for a specifi c 
application. For example, I created “Hexagram 
Lacing” when someone asked me how to lace 
a six pointed star.

Which shoelace is the best? 
Round, fl at, leather etc?
Flat shoelaces usually stay tied the best, 
followed by oval, then round.
Cotton shoelaces stay tied better than synthetic 
shoelaces, but synthetics last longer. The square 
leather shoelaces in boat shoes are notorious for 
coming undone.

How do you tie your shoes?
I almost always use my “Ian Knot”, the world’s 
fastest shoelace knot. On some shoes I use my 
“Ian’s Secure Shoelace Knot”, either because 
it looks nicer or because the shoes have elastic 
shoelaces (which stay tied permanently).

Have you noticed a diff erence 
between successful people and 
unsuccessful people?
I guess the main diff erence would be due to 
their choice of shoes. Many successful people 
wear sensible dress shoes, which are usually 
laced with a straight lacing method. Those who 
wear casual shoes or sneakers are generally 
more willing to try diff erent lacing methods. Of 
course, many successful people wear sneakers 
too!

How many possible ways of 
lacing exist?
If you take an average shoe with six pairs of 
eyelets and run a shoelace through each eyelet, 
there are almost two trillion ways of lacing!
There are even more methods if you allow the 
shoelace to be woven, if you skip eyelets, or if 
you allow the shoelace to pass more than once 
through any eyelet. However, most of these 
methods are just hopeless tangles that would 
not be suitable for lacing.

A Melbourne mathematician, Burkard Polster, 
calculated that there are 43,200 diff erent ways 
of lacing within certain sensible guidelines. Even 
then, many of these are not particularly useful, 
decorative or interesting. I’d say that there 
are probably only a few hundred worthwhile 
methods.

What is the optimal shoelace 
length and why?
The optimal length for a shoelace depends on 
the shoe and the lacing method used. Ideally, 
when pulled tight, the protruding shoelace ends 
should be about 250mm long (10 inches). This 
allows easy manipulation and results in a neat, 
medium sized bow when the shoelaces are tied.

If your shoelaces are a little bit too long or 
short, this can often be adjusted by using a 
diff erent lacing method that uses more or less 
shoelace.
You can cut down long shoelaces, but you will 
then need to replace the tips (which are called 
“aglets”). For big changes, it’s often easiest to 
replace your shoelaces.

Any shoelacing tips for our 
readers?
There are so many tips! The most important is 
to make sure that you are not tying a “Granny 
Knot”, which comes undone. If your knot sits 
crooked, such that the bow points from heel to 
toe instead of lying across the shoe, then you 
are probably tying your shoelaces incorrectly. 
The simple solution is to reverse the fi rst stage 
of your knot (the “Starting Knot”). That is, if 
you tie your starting knot by putting the left 
end over the right end, you should instead 
put the right end over the left end. This will 
re-balance the knot, and it will both sit straight 
and stay secure.

Any shoelacing superstars out 
there we should know about?
The only one I can think of is Jay Noblezada, 
a magician who developed the “Self Tying 
Shoelace” trick.

Will Velcro or some other 
material ever make shoelaces 
obsolete? 
In theory, Velcro allows you to open or close the 
shoe in one stroke.
In practice, shoelaces have one big advantage 
over Velcro: A single knot at the top pulls the 
whole shoe tight. To close the whole shoe with 
Velcro would need several strips, or one huge 
wide strip. At the moment, there are almost no 
dress shoes and almost no sports shoes with 
Velcro, so I think shoelaces will be around for 
many years yet.

www.fi eggen.com

shoelacing

Supernova Lacing Hiking/Biking Lacing Ladder Lacing Zipper Lacing

Ian Knot

Ian’s Secure Knot
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www.freshlabels.cz

Carefully cherrypicking from world labels and designers, Freshlabels is exclusively 

introducing four streetwear labels popular abroad but quite new in the Czech market. 

Get a taste of the fresh urban breeze!

WeSC (WeAretheSuperlativeConspiracy) 
is a Swedish brand, founded by six avid 

skateboarders and snowboarders in 1999. 
Creating unpredictable street fashion with 

roots in skateboarding, art, and music 
culture, WeSC sets its own rules and 

follows its own trends. 

It all began in 1999 when some people with 
a passion for creating and designing clothes 
came together to found Fenchurch, named 
after an area in London where they used to 

skate. They soon realized their goal of making 
clothes with original designs, high quality 

fabrics, superior cut and shape, and 
reasonable prices. Mission 

accomplished. 

If you wanna be fl y, one way to do it is 
sport fashions by the aptly named Fly 53, a 

producer of innovative streetwear based in the 
UK. Originating out of a limited series t-shirt 
collection in the 90s, Fly 53 has grown into 
one of the best companies of its kind—one 

that stands out from the crowd with it’s 
passion for quality and originality. 

Sweet. 

Onitsuka Tiger is Japan’s original sneaker 
brand (established in 1949) made famous by its 
appearance in Kill Bill. Discover the beauty of 

their retro shapes, vivid colors, and Tiger 
stripes thin soles. You don’t need to 

run fast...just look good while 
trying to.
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TRENDY OBJECTS

WHO TALL ARE 
YOU MIRROR                                                                       
The old tape measure on the 
wall probably reached its peak 
of fun somewhere around, oh, 
age eight and declined rapidly 
from there. But the updated 
version, with celebrities as 
gauging points, might bring 
a bit of the fun back as you 
compare your height against 
celebrities from Hollywood, 
the music biz, and random 
other areas. What’s especially 
nice is that there are a lot 
more Hollywood types (short) 
than NBA (tall). You can also 
compare your fave celebs 
against each other, possibly 
leading to a surprise or two. 

www.suck.uk.com

GNOME BOWLING                                             
Rip Van Winkle went bowling with giants 
and ended up missing out on twenty years; 
you can have almost much excitement as 
he had without the penalty by bowling 
with a band of garden gnomes. It’s fun and 
the bowling balls are suitably light so they 
don’t endanger small children or animals, 
so why not? 

www.iwantoneofthose.com

KAMASUTRA 
CONDOMS                                                           
Condoms come in all sorts 
of colors and fl avors—
now you can go for 64 
diff erent Kamasutra 
positions. Great if you’ve 
only learned one position 
and don’t do that one all 
that well.

www.atypyk.com

SHUTTER SHADES                                                                   
You may not be able to insult presidents publicly as well as Kanye can, but you can now sport equally cool 
shades as you strut about Prague showing off  how you put the cool back into cool. Shutter shades are defi nitely 
a step away from the everyday blah you see all around you!

www.shuttershadesonline.com

ICE CREAM LAMP
It looks like an ice cream cone but it sure 

doesn’t taste like one. Plug it into your 
wall and the Frostee Freeze look-a-like 

will light up your life and add a touch of 
novelty to your room. It probably won’t 
help a whole lot with your diet, though.  

www.fredfl are.com



BRIONVEGA ALPHA LCD/DVD             
A fl at-screen 19” LCD TV with a built-in DVD player is pretty cool all 
by itself, but the Brionvega Alpha goes beyond that with its ultra-cool 
design and iPod-like remote. It’s got its fair share of cool features, 
such as 160 degree viewing angles, 1,200:1 contrast ratio, and it can 
be equipped with a digital DVB-T tuner. It’s not necessarily the most 
advanced or feature loaded fl at-screen out there, but it may well be the 
coolest looking. 

www.brionvega.tv
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FASTER, STRON-
GER, BETTER Text by Gordon Walker

WESC HEADPHONES
As any music lover knows, the headphones pretty much make the music. 
The little earpiece bits just don’t cut it with any serious audiophile, but 
these WeSC suckas sure would. Not only do they deliver crystal clear 
sounds to your hungry ears, but you’ll be seriously stylin’ as you turn 
your eardrums to mush. Excellent! 

www.freshlabels.cz

LASER TARGET 
ALARM CLOCK
If snoozing on way past the time your 
alarm went off  without meaning 
to is a problem for you, the Laser 
Target Alarm Clock just might be 
the answer. It doesn’t turn off  until 
you hit the bull’s-eye with the 
laser gun. This takes waking up and 
concentrating to do (unless you 
cheat and put it right next to the 
cama); you’ll be awake enough to 
avoid the normal snooze-trap. 

www.thinkgeek.com

MIMIQUE PHONE
The Mimique is a concept phone that features touch screen interface, 
open source platform, and bright colors. You’ll turn envious heads in your 
direction when you pull this gizmo out rather than the current fad, the 
iPhone. Of course, you can’t pull it out if it doesn’t exist yet, but you can 
start making plans and practicing the motion. 

www.rksdesign.com

LOMO RINGFLASH
The Ringfl ash is an ingenious portable electronic fl ash for the Lomo. It 
produces perfectly even light and unique fl ash eff ects by using 4 single 

fl ash elements. It comes with single color and multi-color splashing 
capabilities (color gel fi lters that go over each individual fl ash element 

included) plus a milky white diff usion ring. 

www.lomography.com

FREEBORD
Missing the feel of fl ying down the slope on your way rad 

snowboard? No worries, just grab a Freebord and hit the sloping 
streets (especially if you live in San Francisco). It maneuvers, thanks 
to its sweet design, just like a snowboard; unfortunately, the street 

doesn’t cooperate by feeling just like snow when you do a faceplant. 

www.freebord.com

LACIE HUB
The LaCie Hub is a stylish USB & FireWire combination hub 

for your PC or Mac. Designed exclusively for LaCie by Ora-Ïto, 
the Hub’s round shape, glossy white polycarbonate fi nish, 

and fl exible cables give it a distinctive, modern look. Add 4 
USB ports and 2 FireWire ports to your computer system and 

connect up to six devices simultaneously. Wow.   

www.lacie.com

UNDERWATER DIGITAL 
CAMERA MASK                                                
Futuristic aqua fun just got a whole lot more fun and useful 
all at once! You can imagine you’re James Bond on a secret 
mission to photograph underwater Rusky defense systems or 
an Al Qaeda deep (well, no deeper than 15’ unfortunately) sea 
hiding spot with your Underwater Digital Camera Mask, which 
is pretty much exactly what it’s called. No zoom, so you can’t 
get shots of the bikinied babes without getting fairly close, 
but it’s still way fun! 

www.liquidimageco.com
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Top 5 Summer Indulgences Top 5 Things to be Afraid 
of in Prague

Top 5 Things I’m Loving 
Right Now

1. Eating 

strawberries

2. Beer gardens

3. Long evenings 

4. Swimming 

in outdoor pools

5. Having BBQs

Fishnets Lingerie, 
the store with the 
most va-va-voom 
factor in Prague. 
It reopens its 
Prague branch at 
a new location in 
autumn. In the 
meantime, you can 
shop online at: 
www.fi shnets-
lingerie.co.uk 

1. Stepping 

in dog shit

2. Cheesy music 

overkill

3. Drinking shots 

with Czechs

4. Crazy Taxi drivers

5. Me

Living vinyl culture 
and spreading positive 
energy, Tobi combines 
his life’s loves with his 
Sirius Smart Sounds 
record shop and smart 
shop (V Jirchářích 12, 
P1). Find him there 
or check out his DJ 
performances.

1. California’s 

Supreme Court ruling 

overturning the ban 

on gay marriage.

2. Being reunited 

with my cat Saff y for 

the weekend.

3. Lucid dreaming.

4. Discovering what 

is on old cassette 

tapes I found at my 

parent’s house.

5. Traveling, and 

returning home.

Brooklyn-based Sarah 

joined Parts & Labor 

as their new guitarist. 

Parts & Labor will 

play at the Bohemian 

Like You night July 6th 

at 007 Strahov.

Louise Wells

Owner of Fishnets Lingerie 
www.fi shnets-lingerie.co.uk

Tobi aka DJ Tossit 

Owner of Sirius Smart Sounds / DJ 
www.siriussmartsounds.cz

Sarah Lipstate

Sound Artist / Filmmaker
www.sarahlipstate.com

Kacha Kastner
Gallerist

www.huntkastner.com

1. Biennale of Young Art at Stone Bell House (June 26 – September 
21). Curator Karel Císař brings back the same group of artists shown at 
the last exhibition, but with new work, giving us a chance to see how this 
key group of up and coming artists has developed over the past 3 years.

2. ITCA 2008 /International Triennial of Contemporary Art/  at 
the Veletržní Palace (June 3–Sept. 14). Used to be a Biennale, now it’s 
a Triennial; for the third time the National Gallery presents an ambitious 
review of contemporary art with special sections and invited curators and 
artists from all over the world.  

3. Solo exhibition of Eva Koťátková, winner of the 2007 Jindřich 
Chalupecký Prize at the Václav Špála Gallery in Prague 
(June 26 – Aug. 24).

4. A non-event, which is an event – the long awaited opening of the 
Dox – International Centre for Contemporary Art in Holešovice 
that was planned for the end of June has been postponed until autumn. 
A truly ambitious and inspiring space and project worth the wait.  

5. And fi nally, because this is the Czech Republic where the ethics of 
promoting one’s own projects are the norm, I would like to recommend 
the current exhibition E-shape, E-space, E-scape by Jiří Příhoda at 
hunt kastner in Kamenická Street in Letná. A unique exhibition and 
a chance to see the fi rst new work that Příhoda has shown in Prague 
since 2003 (Until July 15).

Honorary mention: Mikulov Art Symposium that takes place every 
year in this very charming Moravian town in the center of the wine 
region. (July 12–August 9)

Katherine (Kacha) Kastner is a long-time Prague resident and co-owner, 
with Camille Hunt, of the contemporary art gallery hunt kastner 
artworks, which opened in Prague in December 2005. Having just opened 
a new exhibition by Jiří Příhoda in the gallery on May 15th, the next stop 
is Switzerland in the beginning of June for LISTE: The Young Art Fair in 
Basel, presenting the work of two young and very talented artists from 
Prague: Daniel Pitín and Jiří Thyn.  

Jaro Cossiga

Beatbox Performer
www.myspace.com/jarocossiga

Top 5 Best Sounds

1. Human Beatbox 

Kick Drum 

2. Bass of Bobby 
McFerrin

3. Modem

4. Burning wood 
crackling in the 
fi replace

5. The sound of rain 

drops splattering on 

the window still

Jaro released the fi rst 
beatbox album in 
the Czech Republic, 
Beat Apetit, and 
is currently in the 
process of releasing 
“Beatbionic” and 
“Time Travelin.” You 
can look forward to his 
full album HOP’n’NOB 
recorded in New 
York and coming out 
September.

TOP 5 ART EVENTS FOR 
THE SUMMER  
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Capricorn (22 Dec.-19 Jan.) 

Unleash your inner avant-garde. Whether you fi nd 
yourself interpreting punk rock in a unitard or 
settling down to write that short story, any creative 
act will crackle with your independent vision. 

Aquarius (20 Jan.-18 Feb.) 

You’re all about fi xing yourself from the inside. You 
might want to consider a brief change of style to 
compliment the changing landscape in your head. Take 
someone along for the ride. 

Pisces (19 Feb.-20 March) 

Simply put: there’s never been a better time to be 
you. Just make sure not to procrastinate on any major 
projects—unless workin’ it pays the bills these days.

Aries (21 March-19 April)  

As much as you love to keep your partners involved 
in nearly every aspect of your life, there’s something 
to be said for that old cliché about not mixing 
business with pleasure. 

Taurus (20 April-20 May)  

Now’s the time to indulge your secretive side. Spy 
fantasies are underrated—and with summer, this 
might be your chance to bust out the trench coat 

and fedora for a while.

Gemini (21 May-21 June) 

It is an important time to fi gure out the diff erence 
between what makes you happy and what’s just 
helping you pass the time, so try on the altruism 
for a spell. 

Cancer (22 June-22 July)    

Good fortune has put color in your cheeks, and the 
luck doesn’t stop with the cash-money. A good orgasm 
won’t be nearly as diff icult for you to come by as 
a certain four-leafed weed.

Leo (23 July-22 Aug.) 

You believe there’s nothing you can’t wriggle your 
way out of. Living on the fl y is fun and all, but 
security—mental and fi nancial—is what you need 
for the next adventure.

Virgo (23 Aug.-22 Sept.) 

Feeling good may be the best aphrodisiac—which is why 
you wear your fancy underthings on days when you need 
a little extra boost, whether you plan on letting anybody 
see them or not.

Libra (23 Sept.-23 Oct.) 

You’re not one to be bothered with aesthetic 
expectations, but a nice back rub or a bubble bath 
will do wonders for all that tension you’ve got 
stored up in your shoulders.

Scorpio (24 Oct.-21 Nov.)   

It totally sucks when other people are right. As in, more 
right than you. For once, allow that the lower denizens 
of the kingdom may, in fact, know their shit. Listen.

Sagittarius (22 Nov.-21 Dec.) 

Burning sensations—nobody likes ‘em. Whether 
it’s coming from your junk, your heart, or a lingering 
sense of regret and shame, make sure to get it 
checked by a professional.

SEX-O-SCOPES SUMMER 

wwwww.bluueee-gluuee.cz
wwww...blue--ggluue.cczzz/onlinne-oobbcchhod/

Distrribution: SSURRRFSTATION s.r..oo.
JULIET –– VVladislaavova 8, PPragggue 1, tel.: +42000 7777 572 964

LE CCCHATONN – Opletaaloova 18, Prague 1, teel.: +420 224 22224 4454, www.leechhatonn.cz



It is not often that pioneers of a genre remain its champion for so long, but British duo 
Addictive TV have paved the way for visual DJs (VJs!) worldwide. Specializing in audio-visual 
remixes of fi lms; their mind-bending mash-ups and work with the likes of Samuel L Jackson 
have garnered praise and shaken dance-fl oors in equal measure. Arriving in the Czech capital 
to blow the socks off  the Akropolismultimediale festival, Think Again caught up with them 
to see how they were preparing for the trip.
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Text by Alex Lawson

Are you looking forward to playing in 
Prague? Have you played here before? 
TOLLY: No, we’ve never played in Prague 
before—so yes, we’re very much looking forward 
to it. In Eastern Europe, we’ve played in Hungary, 
Romania, and in Poland a number of times—but 
this will be our fi rst trip to the Czech Republic!
GRAHAM: Actually, long before the “Velvet 
Revolution” (Sametová Revoluce) I went to 
Prague as a small boy, and other parts of what 
was then Czechoslovakia. I remember going to 
Wenceslas Square and also going to other towns 
like Brno and České Budějovice. I’ve really strong 
memories too, of castles and being in the Tatra 
Mountains! My parents had a Czech friend who 
worked on the Czech railways—and he still does 
to this day! Looking back, it was quite rare as 
a foreigner to visit under communism.
 
The festival has been described as an 
“interconnection and fusion of new media 
and electronic music,” pretty perfect for 
you right?
G: Yes, it sounds just right! Even though for us, 
doing what we do we think is very normal, it can 
sometimes feel pretty weird as, say, we’ll be the 
oddity at a straight music festival, then if we 
play at a fi lm festival or digital arts event, people 
think we’re DJs and a music act instead of digital 
artists! People love to label artists don’t they? 
Trouble is, when you are working in a fairly new 
fi eld that’s not easy to even describe, it becomes 
hard to label acts like us!

What can we expect from the Addictive TV 
live show?
T: We’ll be playing a full on audiovisual 
breakbeat set, a mixture of our movie and 

music-video remixes, with some old favorites 
and some new material that we’ve produced 
recently—particularly a bootleg drum ‘n’ bass 
remix of Led Zeppelin!
 
Your work seems to take you worldwide. 
How does playing in Europe compare to, 
say, the Far East?
T: In a funny way, the more you travel the more 
you realize everywhere—in many ways—is very 
much the same. It’s people, cars, restaurants, 
people, shops, streets, highways, and more 
people! What makes things diff erent in Europe 
from, say, the Far East is that people are 
a little bit more used to partying and dancing 
in large numbers here in Europe! But that’s a 
generalization. There are some huge clubs in 
Japan—but not many. The Japanese and the 
Chinese also both have a very strong image-
based tradition and visual culture. 

Could you describe the processes you go 
through to create each AV mix?
G: Well, both the audio and the video are done 
completely simultaneously, with me and Tolly 
sitting side by side swapping fi les backwards 
and forwards and simply creating a piece. We 
start by looking for audiovisual samples in the 
footage—I should point out that they have to 
work both aurally and visually, and then we begin 
the process of constructing a basic tune that 
works musically from those, always making sure 
the pictures also do what we need in terms of 
narrative or composition.
T: Yep, then it’s just a long old struggle, no 
diff erent to music composition, trying stuff  
out, seeing what works, but with the added 
complication of thinking in two mediums at once! 

Your mash-up on the Snakes on a Plane 
fi lm was excellent, but how did you feel to 
see the movie itself so universally attacked 
by the critics?
G: It didn’t annoy us at all—we were nothing to 
do with the actual fi lm. We simply created some 
television adverts for the American promotional 
campaign. I don’t think it was ever a fi lm that was 
meant to win awards and so it was expected that 
serious fi lm critics wouldn’t love it—that was 
part of the whole fi lm and what it was about—
even the name “Snakes on a Plane!”—you can’t 
take it too seriously! It was supposed to be a 
trashy B-movie that in reality turned out better 
than many Hollywood fi lms that are marketed as 
“amazing” and “must-see” fi lms.
T: The hype around Snakes on a Plane was 
simply mad, and it was great to be involved with 
that. At one point we were the only people in the 
whole UK who’d actually seen the fi lm and we 
were getting calls from the press asking us what 
all the fuss was about!
 
I saw in an interview in which you said AV 
is not taken seriously enough as an art 
form, can you expand on this?
G: I guess we still think that’s probably 
true—but it’s all about context and how you 
think about what is art. We prefer to think less in 
terms of defi nitions of what we do—journalists 
like to have reference points and labels—but for 
us what we do is intended both as entertainment 
and art. And those are two things which are not 
mutually exclusive. I think there are times when 
the high-art looks down its nose at the video 
remixing and sampling side of AV for being too 
‘obvious’ in some way, which basically translates 
as not weird enough. Mainstream culture is 

beginning to use AV more and more for ads and 
virals which is great—we’ve just done the new 
Iron Man fi lm for Paramount—so the big players 
are really taking notice now.
 
When you are approached to work for 
someone, do you see it as a client-artist 
relationship with these people? Do you 
struggle to combine the business and the 
creative?
G: Well both sides have their own positive and 
negative points and in many ways everything—if 
you’re earning a living—is a business, whether 
art or entertainment. Commissioned work 
for someone can actually be much more of a 
challenge as you have constraints and parameters 
to work with but that can also be a good thing. 
The real upside of creating your own work though 
is not having a short deadline, which so often 
commissions have! 
T: Some commercial jobs can be diff icult in what 
we’re actually being asked to do, like creating 
music from sounds that aren’t very musical, 
but like Graham says, you have to see that as a 
challenge and not a problem. A good example 
was “Rapture Riders—Blondie Vs. The Doors” 
that we created for EMI, a great job to do but a 
bit of a diff icult one, as we were told there wasn’t 

actually any footage of Jim Morrison singing 
“Riders on the Storm”. So we were given a whole 
lot of concert footage, including of rehearsals, to 
play with and spent a long time matching up his 
mouth movements from diff erent takes to appear 
as if he’s singing “Riders on the Storm”. Not a lot 
of people know that!
 
Your work at Audiovisual Adidas tour of 
China sounds excellent, what do you make 
of the fi asco worldwide that has followed 
the Olympic Torch?
T: Yes, it’s great being part of the Olympic 
experience, but we worked for Adidas direct, as 
oppose to anyone directly from the Olympics. 
And this was well before all the political issues 
around the torch became heightened. I think the 
whole torch thing has been a farce. Sport and 
politics shouldn’t mix, but unfortunately they 
do—there’s no getting away from that.
G: Yes, I agree. But if your implication is that 
Western artists should boycott working in China 
then I don’t really agree. I think we need cultural 
engagement and artists should not be afraid 
to do work that is going to be seen in China, 
and I don’t think artists should shy away from 
China. An artist may not agree with a country’s 
government or their policies, but does that 

mean their citizen’s should be denied access to 
culture from elsewhere? I think it was good that 
(electronic-music pioneer) Jean-Michel Jarre 
broke down those fi rst barriers by playing in 
China in the early 1980’s. It’s easy for people to 
jump onto a ‘politically cool’ bandwagon, whilst 
not thinking about their Chinese-made clothes, 
watching their TV, using their laptop and mobile 
phone that’s all been made in China! Political 
activism isn’t primarily what we’re about and 
oppression of anyone anywhere is terrible of 
course, but to be honest many governments 
around the world do questionable things, our 
own British government included! Do you hear 
of artists saying that because of the Iraq war they 
won’t play in the UK or the USA? I think people 
need to be careful of double standards.
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Jan Kallwejt began doing the graphic designer thing around 2000 with web graphic art and animation; he has 

gone on from there to become a mover and shaker in the scene due to his playful, iconic style and skill. He 

has recently moved more towards vector and pixel illustrations and design. The use of simple shapes, symbolic 

forms and bright primary colors makes his work particularly eye-catching. He was kind enough to answer our 

nosy questions.

Name: Jan Kallwejt 

Age: 26

Location: Warsaw/Poland

Occupation: Illustrator and graphic designer

Favorite Cartoon Character: Bender from Futurama

Favorite Designer: Alex Trochut

Favorite Film/ Book / Band: Twin Peaks – TV series /

Hopscotch by Julio Cortázar / Kanye West 

Hot Spot in Warsaw: Old Mokotow district 

Favorite Fashion Label: Stussy

Life philosophy: Make work and play the same thing.

Who is Jan Kallwejt?
I’m a Polish illustrator and designer 

from Warsaw. 

How did you get started? 
What should people know 
about your art?
I started as a designer in an interactive 

agency. For some years I was doing 

mainly internet stuff , lots of animation. 

Gradually I moved away from this 

and now I do a lot of illustration and 

various design projects. What people 

should remember is to check my work 

once a while. I feel like what I do 

will be changing over the next few 

years until I will be some place I am 

comfortable in and will be able to 

focus on exploring it.

How would you describe 
your style?
The basis for my work is simple and iconic 

forms. They act as a whole work or part of 

complex composition. Details are always 

important for me. I like to work within 

narrow palette of colors. Almost all of my 

digitally created images are vectors.   

What is the major 
inspiration for you?
I used to be inspired mainly by other 

artists’ work. I still am, but I try to 

reach for other sources of inspiration 

that lie beyond graphic and design.

I watch the city, people, and pay 

attention to all aspects of culture. 

I believe that the most valuable 

inspiration comes from outside of the 

discipline in which you work.

What have the important steps 
in your career been so far?

An important step was giving up my full 

time job in an agency. It happened quite 

recently, a year ago, but it allowed me to 

be involved in a variety of projects and 

have more independence.

What is your proudest 
moment?
Last year we had an exhibition with two 

of my friends in Wroclaw. Vernisage was 

really crowded; a lot of people came to see 

our work, and that was really nice for me.

What are your addictions?
I think I spend too much time on my 

computer. I’m addicted to being online; 

I check my email and news on the net 

constantly.

Top 3 free time wasting 
websites?
Myspace.com can waste lot of time as 

I often browse artists’ pages there or 

check out some diff erent DJs. I’m also 

into street wear blogs like slamxhype.com 

or highsnobiety.com and check them out 

every day. 

What is the best part of your 
day?
When I’m done with all the work that I 

had planned for the day, and it’s not dark 

outside yet. That doesn’t happen too 

often, though.

What is never missing in your 
fridge?
I drink grapefruit juice all the time lately. 

What are you working on at 
the moment?
I’m working on my clothing label which 

should debut next season. Apart from that, 

I always have a number of smaller jobs 

that keep me going. 

What are your plans for summer?
Late spring and summer is the time when 

I enjoy being in Warsaw. I prefer to go 

places during fall and winter when it’s not 

too nice over here. That’s why I don’t have 

any special plans for summer; I just try 

not to work too much to save some time 

for hanging out with friends and playing 

sports.

What are your dreams?
I wish I could work only on my personal 

projects—no advertising shit and make 

a living out from it some day.

www.kallwejt.com
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HELLO PRAGUE!
A new movie reviewer is coming to Think Again magazine: The Manhattan Movie Maniac. 
Not that I’m from Manhattan. Rumor has it that I exist only in cyberspace, but regardless 
of my location, I am crazy about movies! Good movies. Bad movies. Chick fl icks and action 
pics. Thrillers and Kleenex fi llers. Films foreign and hardcore p-…never mind that. Wrong 
magazine. The point is; I love movies.
Every month, GW and I will be giving you the lowdown on the latest fi lms using the 1-5 star 
system. Less than two means I make cruel jokes about it and 4 + means gushing like a 12 
year old at a Miley Cyrus concert. Most will fall in the two and half to three and a half range 
due to Hollywood‘s risk averse generic movie formula. I’ll also take a shot at who might 
enjoy each feature. Enough about me. Let’s talk movies!

EL ORFANATO 
(THE ORPHANAGE) 
Pan’s Labyrinth producer Guillermo Del Torro is behind the scenes for this Spanish suspense 
fi lm about a spooky old mansion with secrets in its past. There are some fresh ideas, but 
tension is in short supply and the clever, dark, but blood-free, fairy tale story isn’t always 
clear, but this is still well-made cinema that should please smart horror fans.

Drama/Horror/Mystery, 105 min, Mexico/Spain 

INDIANA JONES AND THE 
KINGDOM OF THE CRYSTAL SKULL 
Well, Indy is looking a lot older, but Harrison shows that he can still deliver the goods in the 
fourth outing of the world’s most determined archeologist. The story is a bit light, and the 
holes are covered up with overblown (and seemingly endless) action scenes. The dialog is 
awkward at times, but the high energy, combined with campy humor, still make this fi lm fun. 
Ford has some big name back up, including Blanchett in a deliciously evil role and hot, young 
star Shia LaBoeuf. Action lovers will enjoy it and this Indy fan rates it as #2 in the series.

Action/Adventure, 124 min, USA
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JARMAN, JULIEN, 
WITTGENSTEIN, MARTIANS
Of all the possible mediums he could have chosen, it is somehow curious that Derek Jarman 
decided to become a fi lmmaker. He didn’t just do fi lm, of course, but it is for his fi lms that 
he is best known. Perhaps you get the feeling, when watching some of these movies, that 
they should have been plays. Perhaps this is due to the fact that the fi lms are not really 
fi lms at all, and their theatrical energy is the immediate feature that engulfs you, that 
allows you to withstand their occasional lapse into preachiness. 

Text by Travis Jeppesen

A recent trip to London led me to re-assess my 
thoughts on Jarman. I was never the biggest 
fan of his fi lms, but something about his style 
nevertheless captivated me. By the time I saw most 
of them in the late 1990s, their political content 
was already starting to feel quaint—the product 
of a former era, which is sad considering the fact 
that he was one of the few artists with AIDS brave 
enough to take a stand and address his illness in 
public when such matters were still considered 
taboo. At the same time, it no longer felt like one 
was fi ghting a battle by being queer; if anything, 
the battle was now against the commoditization 
of gay lifestyle, a subject that had been brought to 
task by a new generation of gay fi lmmakers led by 
Bruce LaBruce. 
The exhibition I saw at London’s Serpentine 
Gallery attempted to assert Jarman’s historical 
relevance. Organized by the artist Isaac Julien, it 
featured Julien’s recently completed documentary 
on Jarman; a screening of Jarman’s fi nal fi lm Blue, 
which features a blue screen and the voice of the 
fi lmmaker, speaking intimately to his audience; 
several of his rarely seen super 8 fi lms; and a small 
selection of his paintings. 
The exhibition is closed now, but the work, of 
course, will live on, in its own small way. What 
I mean by this is that Jarman’s fi lms do not 
play well on the small screen – they really need 
to be watched in a cinema in order to gauge 
their peculiar theatricality. It is probably the 
theatricality itself—particularly in fi lms like 
Jubilee, Jarman’s clunky, heavy-handed vision 
of a post-apocalyptic England populated by 
punks—that makes these movies feel so dated. In 
her book Aliens and Anorexia, Chris Kraus writes 
that calling someone’s work “theatrical” is about 
the worst insult you can give an artist these days; 
she then goes on to show us the implicit value 
in theatricality, the heightening of the emotions 
over the self-conscious “coolness” that, now 

that it’s been about forty years since Warhol did 
anything important, is starting to feel a bit cliché, 
to put it mildly. When applied to Derek Jarman’s 
oeuvre, Kraus makes a convincing argument for 
re-considering the maverick fi lmmaker’s work. 
Julien’s Derek, on the other hand, makes no real 
argument for the work’s ongoing importance, 
focused as it is on Jarman himself. I fi nd it rather 
odd that Julien, who is an artist, would make 
a documentary that doesn’t bother engaging in 
aesthetic questions regarding Jarman’s work. Given 
Jarman’s politicized existence, his personality 
is already better known than his fi lms; Derek 
merely tells us, once again, that Jarman should 
be canonized. Well, there’s no need—everyone 
already knows he’s a saint. 

More helpful to me than the exhibition was my 
subsequent discovery of Wittgenstein, one of 
Jarman’s fi nal fi lms, on DVD. I’d wanted to see this 
fi lm for years, but found that it was tremendously 
diff icult to track down. The fi lm was Jarman’s 
last before Blue, and is rarely discussed. When it 
is mentioned, it is mostly in derogatory terms, 
inferring that the fi lm was considered by most to 
be a failure. I think it’s quite the opposite—it is 
perhaps even Jarman’s masterpiece. 

I don’t think it’s a random coincidence that 
Jarman chose the elusive philosopher as one of 
his fi nal subjects. Wittgenstein evolved a sort 
of performative philosophy that was unique in 
the history of the discipline. He asked questions 
that you technically were not supposed to ask, 
he brought common sense thinking back into a 
realm from which it had for long been excluded, 
and he used his imagination to design scenarios 
and conceptualize his thoughts into patterns, 
the universal applicability of which he would 
rigorously test. He re-wrote his work over and 

over, discarding his thoughts almost as fast as 
they came to him, only publishing one completed 
book in the course of his lifetime. He came to see 
philosophy “as a by-product of misunderstanding 
language.” 
Jarman understood Wittgenstein, a fi gure 
whose philosophy and personality seemed 
interwoven into one complex whole that very few 
managed to unravel. In one scene, Jarman has 
a Martian interrogate Wittgenstein as a child 
about philosophers. The dialogue that ensues 
is a witty take on the limits of language, one of 
Wittgenstein’s central problems. 
Like Wittgenstein, Jarman had his own style that 
seemingly came out of nowhere. In The Angelic 
Conversation, disconnected sound and image form 
a sort of collage wherein elements of camp and 
classicism merge. The “story” seems to have to do 
with two beautiful men fi nding themselves—and 
each other—in a journey traversing “forbidden” 
desire; when the two men wrestle, it is almost 
impossible for us to tell if they are fi ghting or 
fucking. A grinding soundtrack by Coil feeds into 
the barrage of lo-fi  images spread across the 
screen, and a selection of fourteen sonnets by 
Shakespeare is read by a female voice. The fi lm 
coheres not merely on a cerebral level, but on an 
emotional one, as well. 
Not all of Jarman’s fi lms work so well, but 
it doesn’t matter. His peculiar concern with 
philosophy, sexuality, the apocalypse, classicism, 
and modernism—not to mention his fi erce 
political commitment, a sensitive and personal 
response to the West’s self-destruction—must be 
re-visited every now and then in order to see their 
importance. 



What’s your favorite or least favorite sound?
BJ: My favorite sound is the distant, ambient roar of cars on 
a highway. And crickets. My least favorite sound is a broom 
sweeping sand against concrete.
Dan: My parents have a cat that is 21 years old. Every day he 
fi nds a place alone and sings to himself. His name is Fluff y.
Joe: Tinnitus.
Sarah: Favorite sounds: Sidewalk symphonies. Construction 
sites that sound like guitar armies. Silence.

What are you afraid of?
BJ: Large bodies of water.
D: Crowds.
J: No, Ghosts.
S: Giant balloons. I am against them.

What do your parents sound like?
BJ: Unconditionally, mercilessly supportive.
D: Nice people in fl annel shirts.
J: Home.
S: Beep bop boop slorch blerg. They sound awesome!

Where are you going, or where have you been?
BJ: I’m going to sleep; I have been in a basement recording 
my voice for far too many hours.
D: I’m going to Norway for the fi rst time this July for the 

Quart festival. I’m psyched. I have been to Oklahoma City, 
and it was kind of a bummer...
J: Same.
S: I’m going to respond to the most literal and immediate 
interpretation of this question because I’m on an airplane 
right now fl ying from my hometown of Lafayette, Louisiana, 
back to New York. I’m actually writing my responses to these 
questions on a Continental Airlines napkin with a pen I 
borrowed from the woman sitting next to me.

When was the last time you said “wow” and why?
BJ: I made some really kickass sweet potato home fries for 
breakfast last weekend; I’d never made them before and they 
came out really tasty.
D: I just heard Group Doueh last weekend, and I’m fairly sure 
I said wow. Check it out: www.sublimefrequencies.com
J: Not the mama.
S: Two days ago. I woke up Saturday morning at my parent’s 
house in Lafayette and learned that a train had derailed 
overnight and the city was ordering 3,500 residents to 
evacuate the area due to a looming cloud of hydrochloric acid 
released from the freight cars. Airborne toxic event! Wow!

Parts&Labor
July 6, Club 007 Strahov
www.myspace.com/bohemianlikeyounight

Parts&Labor is a noise-rock outfi t 
that emerged from the sprawling 
Brooklyn music scene that has been 
gaining momentum the last couple 
years. The upcoming Bohemian Like 
You gig will be their second visit to 
Prague, so we sent the band a few 
questions–the same ones they posted 
on their own Myspace blog as part of 
a call for recordings of found sounds 
to be submitted by their fans to be 
used in P&L’s upcoming album.

PARTS&LABORQ
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(L to R: Sarah Lipstate, BJ Warshaw, Joe Wong, Dan Friel)
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Rolling into town supporting their new record 
Supreme Balloon, the dynamic duo fellow beat-
masher Kid606 has dubbed “the A-Team of 
Electronica” will certainly be looking to save the 
day. With an impressive live reputation (cemented by 
their seminal 97-hour set at Yerba Buena Center in 
2004) Matmos conclude a salivating double-headed 
ticket including Mike Patton’s gig the previous night. 

A selection of the weird things they’ve played live 
include: amplifi ed crayfi sh nerve tissue, pages of the 
bible turning, liposuction surgery, cards shuff ling, 
defective hearing aids and semen hitting paper. Oh, 
and the occasional guitar. Well worth investigation 
especially as they’ve even asked audience members to 
drum for them previously—this could well be your 
lucky night. 

18/6, Archa Theatre, www.stimul-festival.cz

Text by Alex Lawson
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Elaste Volume 2 

— Space Disco 

& Euro Boogie

Various Artists

Compost Records

Elaste Volume 2—Space Disco & Euro 
Boogie compiled by Tom Wieland (7 
samurai, panoptikum) harkens back to 
the golden 70s (or infamous nights) 
from the Munich Music Machine, when 
disco DJ producer Giorgio Moroder 
fi rst worked out his space-disco sound 
before storming Manhattan with his hit 
with Donna Summer “I Feel Love.”
So with mostly tunes dug out from that 
era, this one hits top gears with the 
Hippolytes, “Blow You Out Tonight” 
a soaring boogie-jazz-disco-party 
chant followed by Two Man Sound’s 
“Que Tal America.” This Belgian duo’s 
remarkable disco-jazz groove (sung in 
Spanish) puts down any cynic’s view 
that late 1970s Euro disco was an 
inferior beast. 
Wieland pays homage to Bruno Spoerri 
(an unknown techno pioneer) by 
inserting his own track, “Gluckskugel” 
(by Panoptikum), a retro-sounding 
(proto-techno) groove segued after Curt 
Cress’s “Sundance,” which is a Kraut 
electronica-drumming session from 
1981. Leb Harmony’s “Feeling Love” 
is a wonderful Italiano disco track in 
that Munich-cosmos sound. Vulcan’s 
reggae-dub gem “Star Trek” and Tony 
Allen’s “Nepa Dance Dub” are needed 
toward the end for calling back all 
celestial spirits to earth.
With Vol. 2, the Elaste series continues 
to raise the public conscious of old 
school Euro Disco releases and its 
spacey-jazz boogie variety more than 
anything else. Hopefully Vol. 3 will be 
forthcoming, and just as enlightening.

Blacklabel Series 

Vol. 3

Mixed by Jay 

Shepheard 

Compost Records

The Blacklabel Series from 
Compost Records is the harder 
stuff —late-night dance tracks in 
deep electronica not fi tting into the 
genres that the label is most famous 
for—nu jazz and nu soul. Volume 3 
of the Blacklabel Series is mixed by 
Jay Shepheard, who has released two 
of his own 12” on the series. On this 
mix, he puts down choice cuts from 
the 12” series on a CD compilation, 
and the wickedest grooves here 
kick in from the gliding-on-ice cool 
second track, Alex Attias presents 
Mustang, “Finding Who We Are” 
(Quarian Dub) into a warped-house 
remix of hip-hopper Muallem’s 
“Houseworx Part One: I Came To 
Jack,” then track fi ve with the Motor 
City Drum Ensemble’s “Stripped 
Down To The Bone” is a rush out of 
the gate, where rap meets house, 
then Phreek Plus One’s “New 
York Dolls,” which a rumbling and 
pumping tech-exploration. “Get 
Slapped Up” by the Motor City Drum 
Ensemble should become 
a spikes and leather—dominatrix 
theme song, and to mend the 
bruises, there is Wagon Cookin’s 
“Start to Play” (Christian Prommer 
Remix Part 2—Piano Mix), which is 
a touch of funky-jazzy-house 
elegance in the mix. Things descend 
deepest in sinister beats with 
Shahrokh Sound of K “Break It 
Down” (Dub), and Minus 8’s “Night 
Digger” (Late Night Edit). Overall, 
this is a wake up call.

8/10

Tony Ozuna

7,5/10

Tony Ozuna

The Vegetable 

Orchestra Remixed

Various Artists

Karmarouge Records

At fi rst glance, the contrast between 
the original artist and the remixers 
couldn’t be more striking. The 
Viennese Vegetable Orchestra is 
a bizarre bunch of eleven musicians 
who utilize vegetables as musical 
instruments, as in pepper trumpets 
and carrot fl utes. The remixers, on 
the other hand, use state-of-the-art 
technology. The resulting collection 
of remixes preserves the organic 
textures from the original material 
which was revamped by the crème de 
la crème of current minimal techno 
mafi a. Mobilee’s Anja Schneider 
kicks off  the album with her Carrot 
Cuts that unfolds within her home 
territory of minimal-deep house. Her 
Swiss minimal colleague Luciano 
continues the minimal fl ag with 
a ten minute epic journey through a 
plethora of snippets of sound and a 
lush melodic breakdown. Even though 
the addition of Ricardo Villalobos, 
minimal’s uber doyen, was fairly 
predictable, it never fails to please 
the ears. Frank Martiniq delivers a 
deep Detroit-techno driven number, 
while Martini Bros’ Pumpkin Jam is 
a tongue-in-cheek take on MARRS’s 
hit Pump Up the Jam. Basteroid’s 
Human Leak eschews minimal in 
favor of stomping electro with stellar 
results. It is on the fi nal track, the 
original mix Greenhous—sporting 
a cacophonic minimalist beat—that 
VO’s predilection for minimal is most 
audible and the whole project comes 
full circle. 

7,5/10

Lucia Udvardyová

The Notwist

The Devil, You + Me

City Slang

As I started working on this 
particular review, the sky suddenly 
turned grey and it rained and 
rained for days. Perhaps it 
was nature’s way to create the 
best possible setting for the 
melancholia that oozes from 
The Notwist’s new record The 
Devil, You + Me, the band’s fi rst 
release since their much lauded 
2002 album Neon Golden. They 
collaborated with the Andromeda 
Mega Express Orchestra who 
make “exciting and bizarre avant 
classical interpretation of modern 
jazz,” and later processed the 
material. The album deals with 
issues of death, longing and loss, 
and is bolstered by the somber 
vocals of Markus Acher. The Devil, 
You + Me continues where Neon 
Golden left off : acoustic guitar riff s 
coupled with cranky electronics 
and subtle sonic textures; Notwist 
do this better than anyone else. 
On most tracks the acoustic guitar 
comes to the fore, like on Gone 
Gone Gone while Gravity utilizes 
electronics with fi ltered vocals and 
eff ects, though most of the tracks 
seamlessly merge both. Nowhere 
is the darkness so audible as on 
On Planet Off , which could have 
been made during the bleakest 
era of Bristol’s trip hop. Boneless, 
however, follows in a much 
more upbeat vein. And the sun 
eventually came back.  

8/10

Lucia Udvardyová

PÁ/FRI 20/6/2008
Tom Deluxx /Boxon Rec., Bordeaux, F/
André Musique /Neon Rave Kids, Düsseldorf, D/

PÁ/FRI 18/7/2008 
Hans Bouffmyhre /UK/

PÁ/FRI 15/8/2008
3rd Anniversary

www.plastique.cz
www.myspace.com/plastiqueparty
Radost FX, Bělehradská 120, Prague 2
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PLASTIQUE

Plastique is the fi rst of its kind—the fi rst party in Prague that is a safe haven for 
kids dressed up in inane clothing dancing to beats that have come to be known as 
nu-rave. Bands from all over the blogosphere and Myspace came to play at Radost 
while DJs of all sorts grace the decks. Though the nu-rave movement might have lost 
some of its zest, the kids are still up for a party. Plastique’s June installment features 
André Musique and Tom Deluxx. July edition has the fresh-faced UK-based DJ Hans 
Bouff myhre and in August you can look forward to the huge 3rd anniversary party of 
Plastique Night.

June 20 – Tom Deluxx, André Musique, July 18 – Hans Bouff myhre, August 15 – 3rd Anniversary

Radost FX, www.plastique.cz

MATTHEW HERBERT BIG BAND

The sampling wizard returns to Prague after a two-year hiatus. Last time he played here 
in support of his then new album Scale dressed in a nightgown, vigorously sampling the 
audience and genuinely loving every moment onstage. Since then, Herbert has kept himself 
busy with numerous projects including producing the band The Invisible, writing fi lm 
scores and Broadway plays, and working on his Big Band album ‘there’s me and there’s 
you’. Herbert’s adventurous career in music covers a broad territory of sound from his mid-
nineties micro-house gems to irreverent manipulations of found sounds to full-on big band 
bonanzas. 

July 20

Lucerna Music Bar, www.musicbar.cz

SIGUR RÓS

Sigur Rós, (Victory Rose in English) named after a band-member’s sister, are 
eminent ambassadors of Nordic gloom, merging classical, minimalist, and post-rock 
complemented by the idiosyncratic falsetto of lead singer Jonsi. Their latest LP is 
the 2007 Hvarf-Heim and a repressing of their three most successful albums Ágætis 
Byrjun, ( ), and Takk. Despite their relatively aloof image, they remain refreshingly 
down to earth. “We are never too serious in Sigur Rós,” Birgisson has stated. “There’s 
nothing remarkable or weird or special about how we do things. I think we just maybe 
see things diff erently from other people.”

August 19

Arena HC Sparta Praha, www.sigur-ros.co.uk

SMASH!
Yeah, baby! It’s time to get SMASHed again. The lovely folks behind the brilliant 
Smash and the more broken beat-oriented Soundheadquarters are delivering another 
of their now legendary Cross parties. This edition features the Czech electro pop 
outfi t Cartonnage alongside electronics acts Acustic Terrorist and Sonority. The hosts 
with the most Abu and Nailer, better known under their nom de plume Machine 
Funck, will also be present showcasing their mad DJ skillz and infectious good vibe. 
Smash is probably one of the last club parties before we all head out to the fi elds, so 
make the most of it.

June 14

Cross Club, www.crossclub.cz

MIKE PATTON 

I remember seeing Mike Patton for the fi rst time at a festival while he was still in Faith 
No More, his charisma looming large and over-shadowing everything else in a 10 km 
radius. Instead of further embracing his pop star persona, he descended underground 
exploring more experimental paths, setting up an independent label Ipecac and scoring 
indie fi lms. And he has no second thoughts about his artistic integrity either, “Who 
makes the rule book that you are supposed to follow as a musician? No rules. No 
fl exing. Just doing what comes naturally to me.” Can’t argue with that. Patton will be 
accompanied by the Italian group ZU—a band mixing free jazz, hardcore and punk.

June 17

Archa Theatre, www.stimul-festival.cz

THE WHIP

A dance-rock act from Manchester, England, The Whip spent a few years laboriously working 
the indie electronic underground playing to one man and his robot dog before releasing their 
attention-grabbing debut X Marks Destination this year. They zip into town in support of 
the record which is an interesting cocktail of trippy beats and enchanting beats. Some good 
tunes too. Expect an excitable live performance at the Recyclit hopefully featuring their hit 
singles “Muzzle No. 1” and “Sister Siam” which were released on Fatboy Slim’s Southern Fried 
Records. They’re fi nger-lickin’ good and no mistakin’. Defi nitely a band on the up, and well 
worth catching them before they whip themselves on to massive heights.

June 21

Meet Factory, www.recyclit.cz
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6. 6. FRIDAY/PÁTEK
CROSS CLUB: Jungle DNB Session: 
T2B, Shamanic, Fanatic Flashinet
DUPLEX: Dirty Dancing: DJs Tommy 
Rogers & Peet
CHATEAU ROUGE: Frisbee Live!: 
DJs Michael Burian, Béla En
M1 LOUNGE: Smokin Friday: 
DJs Big J, 12 Play
MECCA: Axe Rehab Party: DJs 
Tomcraft, Nesquik, Jack Rox
MISCHMASCH: DJs Jakub V., Béla N., 
Brian, Neo, Madman, Eagle
O2 ARENA: Live Kiss
PALÁC AKROPOLIS: 
Akropolismultimediale: Live Addictive 
TV, Phaser Show
ROXY: Human Traff ixDJs: DJs Loutka, 
Airto, Cubik
U BUKANÝRA: VLNY - 5 YEARS: 
DJs Bo.dan, Roman Rai, Tomics
U MALÉHO GLENA: Roman Pokorný 
Fusion Jazz trio
ZERO: Afrodrops Nite: DJs Pat Heart, 
Lukas Micka

7. 6. SATURDAY/SOBOTA
CROSS CLUB: Labyrint of Mind: Jirzij, 
Turo, Prenatal
CHATEAU ROUGE: Boogie: DJs Lucas 
Hulan, Mole
M1 LOUNGE: Funky Soul Party: 
DJ D-Tone
MECCA: Selectro Battle: DJs Matamar, 
Bon Finix, Scarcoke
MISCHMASCH: Mixx Maxx: DJs Milan 
Kroužil, Jakub V, Cerweny
PALÁC AKROPOLIS: 
Akropolismultimediale: ODD & VJ 
Chuuu, Insect Elektrika, VJ Kolouch
RADOST FX: Soultrain Weekender: 
DJs LP, Big J, Rico, 12play
RIEGROVY SADY: IndieRock Fest: 
Sweeper, Insane Projekt, On Air, Road 
Side Mary, Blue Eff ect
ROXY: One Night!: DJs Josef Sedloň, 
Dan Cooley, Tvyks
U MALÉHO GLENA: Roman Pokorný 
Fusion Jazz trio
XT3: Funky Hot Saturday: DJ Fidibus
ZERO: Error: DJs Wwera, Acustic 
Terrorist, Trick

13. 6. FRIDAY/PÁTEK
CROSS CLUB: Imperialistic Night: 
Toudword, X-OT, Maraki, Barziako
DUPLEX: Dirty Dancing: DJs Tommy 

Rogers & Peet, Jay C
CHATEAU ROUGE: Nightlife: Live 
l’Homme Pressé, DJs Formi, Moira
M1 LOUNGE: Smokin Friday: DJs Big 
J, 12 Play
MECCA: Vibe vs. Selectro: DJs 
Tripmain, Bon Finix, Locco, Scarcoke
MISCHMASCH: DJs Jakub V., Béla N., 
Brian, Neo, Madman, Eagle
RADOST FX: Lollypop: DJs Vilém, 
Lumiere
ROXY: 16th Bday of Roxy: DJs Tom 
Middleton, Loutka, Chris Sadler, Josef 
Sedloň, Roman Rai, Yannick, Bo.Dan, 
Airto, Lucas Hulan
U MALÉHO GLENA: Cyrille Oswald, 
Mikkel Plang 
ZERO: Laundry vs Om: DJs Lillou, 
Suza, Vik

14. 6. SATURDAY/SOBOTA
CROSS CLUB: Smash!: Cartonnage, 
Sonority, 1a2v1, Acustic Terrorist, 
Machine Funck
DUPLEX: Clublife: DJs Ronny, Milhaus
CHATEAU ROUGE: Dance or Die: DJs 
Smog, Pussycat lu Michel
M1 LOUNGE: Funky Soul Party: DJ 
D-Tone
MECCA: Kingsize: DJs Brian, Adnene, 
Eagle
MISCHMASCH: Mixx Maxx: DJs Milan 
Kroužil, Jakub V, Cerweny
PALÁC AKROPOLIS: Time 2 Fusion 
VI: DJs Ganez the Terrible, Sabiani, 
Deadly Vipers, Los Fishos Acidos
RADOST FX: Soultrain Weekender: 
DJs Big J, Rico, 12Play
U MALÉHO GLENA: Jonathan 
Crossley El. Band
ZERO: Electric Eclectic: DJs Chicken 
Loops, Obar V

                

MECCA – AXE DARK 

TEMPTATION PARTY 

PHOTO BY SKYBEAM

DUPLEX – BORA BORA

PHOTO BY PATRIK WEISS
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20. 6. FRIDAY/PÁTEK
CROSS CLUB: Dobrej Večer: Ear Drum 
Kru, Jan2, KapSak
DUPLEX: Bora Bora: DJs Angel 
Charlie, David Monoszon, Tommy 
Rogers, Peet
CHATEAU ROUGE: Colorful House 
BDay Special: DJs Dan Cooley, Madman 
feat. Pee Bee 3
LUCERNA MUSIC BAR: 
Matthew Herbert
M1 LOUNGE: Smokin Friday: DJs Big 
J, 12 Play
MECCA: Opera House: DJs Josh Wink, 
Lafayette
MISCHMASCH: DJs Jakub V., Béla N., 
Brian, Neo, Madman, Eagle
RADOST FX: Plastique: DJs Tom 
Deluxx, André Musique, Vectif, Tvyks, 
VJ Martin
ROXY: Zen: Michael Burian, Roman 
Rai, Tazz
U MALÉHO GLENA: 
David Dorůžka Trio
XT3: Colp, Diserie, Psychotik Despair, 
Crawall
ZERO: Zero to Hero: Fakes DJs

21. 6. SATURDAY/SOBOTA
CROSS CLUB: Drumstation: 
Amadeus, Riot, MC D.O.C.
DUPLEX: DJs Lafayette, Vitti, Ronny 
CHATEAU ROUGE: Ragga! Ragga! 
Live Houpací koně, Duchess and the 
Kittens, DJs Tweet, Babylon Rocker, 
Irie Memba
M1 LOUNGE: Funky Soul Party: DJ 
D-Tone
MECCA: DJs Phatzoo, Eddie Sender, 
Bon Finix
MEET FACTORY: Recyclit Night: 
The Whip
MISCHMASCH: Mixx Maxx: DJs Milan 
Kroužil, Jakub V, Cerweny
RADOST FX: Soultrain Weekender: 
DJs Big J, Rico, 12Play, Mark Devlin
ROXY: Bush: London Elektricity, MC 
Wrec, Ghonzales, Lulu Rulez, Nitropank
U BUKANÝRA: Vivacity+: DJs Cubik, 
Trnqua, Clubvibe
ZERO: 2Faces of House Music: Djs 
Face, Arco

27. 6. FRIDAY/PÁTEK
CROSS CLUB: Sound Headquarters: 
Abu, ANS, Deus ex Machina, ESP, Joyrex
DUPLEX: Dirty Dancing: DJs Tommy 
Rogers, Peet, Martin Gredner 

CHATEAU ROUGE: Sheexy House, Live 
Xanopticon, Electric Kettle, Yarrdesh, 
Guma Guar, DJs: Tazz, Bo.Dan
M1 LOUNGE: Smokin Friday: DJs Big 
J, 12 Play
MECCA: Meccamix: DJs Lee Dagger a.k.a. 
Bimbo Jones
MISCHMASCH: AXE Dark Temptation 
Party 
RADOST FX: Remember House: DJs 
Loutka, Brians, Braun, Lumiere
RIEGROVY SADY: Hip Hop Fest: Live 
Kontrafakt, PSH, Supercrooo, Pio Squad, 
Nironic, Emdee
ROCK CAFÉ: Live Five O´Clock Tea, 
Matahari, Mimosmysly
ROXY: Hip Hop Allstars: Young Buck
STŘELECKÝ ISLAND: Open-air Cinema 
Střelák 2008 Live Big Famili, Tribetown, 
Barakaba
ŠTVANICE: Respect World Music 
Festival: Live Kiva, ASA, Lo Cor De La 
Plana, Kasai All Stars, Toy Vivo Trio, 
Shanbehzadeh Ensemble
U MALÉHO GLENA: Cyrille Oswald Q 
VERTIGO: Latex: DJs Wwera, Acustic 
Terrorist, Face, Leclerk
XT3: Korrsar, Creative crew, Last Joker, 
DNA banda
ZERO: Chunky Sushi: DJs Slim Buddah

28. 6. SATURDAY/SOBOTA
CROSS CLUB: Vision: Nitrous, Blulajta, 
Beast67, Skiny
DUPLEX: Bon Trip: DJs Bon Finix, 
Tripmain, Stan Kolev 
CHATEAU ROUGE: Digi: DJs Airto 
& Shira
M1 LOUNGE: Schools out Party!!!
MECCA: Soundcream: DJs Loutka, 
Macio, Texx
MISCHMASCH: Mixx Maxx: DJs Milan 
Kroužil, Jakub V, Cerweny
RADOST FX: Soultrain Weekender: DJs 
Big J, Rico, 12Play, Mad Skill
RIEGROVY SADY: Hip Hop Fest: Live 
Kontrafakt, PSH, Supercrooo
ROXY: Climax: Chris Sadler, Miquel, 
Marty Crow
ŠTVANICE: Respect World Music 
Festival: Live Kiva, ASA, Lo Cor De La 
Plana, Kasai All Stars, Toy Vivo Trio
U MALÉHO GLENA: 
Vojtěch Procházka Trio
ZERO: Break d Funk: DJ Voita

ZOMBIE WALK PRAGUE 

PHOTO BY MATOUŠ MIHALIČEK
www.mihalicek.net 
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HAPPY DANCING
Watch out! Everyone is 
cute, well-dressed and 
happy.

Duplex
P1, Václavské náměstí 21
www.duplex.cz

Celnice
P1, V Celnici 4
www.clubcelnice.com

DC1
P1, Václavské nám. 1
(palác Koruna)
www.dc1.cz

Karlovy Lázně
P1, Smetanovo nábřeží 198
www.karlovylazne.cz

Misch Masch
P7, Veletržní 61
www.mischmasch.cz

Mecca
P7, U Průhonu 3
www.mecca.cz

Retro Club
P2, Francouzská 4
www.retropraha.cz

Radost FX
P2, Bělehradská 120
www.radostfx.cz

Roxy
P1, Dlouhá 33
www.roxy.cz

CHAT’N’CHILL
You know those kinds 
of places where you 
dance between chats? 
Bars or clubs with 
pleasant modern sound 
around you.

Aloha Wave Lounge
P1, Dušní 11
www.alohapraha.cz

Bordo Club
P2, Vinohradská 40
www.bordo.cz

Coyotes
P1, Malé Náměstí 2
www.coyotes.cz

Chateau Rouge
P1, Jakubská 2
www.chateaurouge.cz

Klub Lávka
P1, Novotného lávka 1
www.lavka.cz

M1 Lounge
P1, Masná 1
myspace.com/m1lounge

Nebe
P1, Křemencova 10
www.nebepraha.cz

Vertigo
P1, Havelská 4
www.vertigo-club.cz

Wigwam
P1, Zborovská 54
www.cafebarwigwam.cz

Zero
P1, Dušní 8
myspace.com/zeroprague

GUITARS AND INDIES
You don’t have to be 
old fashioned to listen 
to guitars. This sound is 
immortal!

Batalion music pub
P1, ul. 28 října 3
www.batalion.cz

Futurum
P5, Zborovská 7
www.musicbar.cz

Lucerna Music Bar
P1, Vodičkova 36
www.musicbar.cz

Malostranská Beseda
P1, Malostranské nám. 21
mb.muzikus.cz

Rock Café
P1, Národní třída 20
www.rockcafe.cz

Vagon
P1, Národní 25
www.vagon.cz

JAZZ
Prague’s most acclaimed 
jazz musicians play in 
these well-known jazz 
clubs.

Agharta Jazz
P1, Železná 16
www.agharta.cz

Jazzclub U Staré paní USP
P1, Michalská 9
www.jazzlounge.cz

U Malého Glena
P1, Karmelitská 23
www.malyglen.cz

Unijazz
P1, Jindřišská 5
www.unijazz.cz

SMOKED BEATZ
Styles & rhythms 
change daily here 
but the good vibes 
and atmosphere stay 
the same. Techno, 
d’n’b, jungle, hip hop. 
Underground sounds.

Abaton
P8, Na Košince 8
www.prostorabaton.cz

Boiler RX
P9, Novovysočanská 19
www.boiler.cz

Club 007
P6, Chaloupeckého 7
www.klub007strahov.cz

Cross Club
P7, Plynární 23
www.crossclub.cz

Styx
P8, Sokolovská 144
www.clubstyx.cz

Kain
P3, Husitská 1
www.kain.cz

Lalibela
P5, Holečkova 17
www.lalibela.cz

Matrix
P3, Koněvova 13
www.matrixklub.cz

Palác Akropolis
P3, Kubelíkova 27
www.palacakropolis.cz

Shadow Azyl
P5, Kroftova 1
www.shadowazyl.cz

Sedm Vlků
P3, Vlkova 7
www.sedmvlku.cz

U Bukanýra
P1, nábřeží L. Svobody
www.bukanyr.cz

Wakata
P7, Malířská 14
www.wakata.cz

XT3
P3, Rokycanova 29
www.xt3.cz

AFTER DANCE
It is well accepted that 
a party should never 
end. Be aware that 
there is no point in 
visiting the following 
places before 6am.

Le Clan
P2, Balbínova 23
www.leclan.cz

Studio 54
P1, Hybernská 38
www.studio54.cz



V
EN

U
ES

44

I remember when I fi rst came to Prague and discovered there were 

almost no good Japanese or Chinese restaurants to choose from

—I almost left that very day. The latter situation, unfortunately, 

still holds true, but, happily, there are now a plethora of very good 

to excellent places to sample sushi and traditional Japanese fare, 

and yet another has appeared in the form of Mr. Sushi. Walking 

into a place with such a name, one would likely expect something 

garishly modern or geared towards a fast food approach to sushi; 

nothing could be further from the truth. Mr. Sushi is very elegantly 

set up with a subtle mix of traditional Japanese décor and modern 

western trappings that is a treat to the eye. The real treat though 

is the treat to the mouth that comes once you’ve ordered. Mr. 

Sushi is not simply a sushi bar; there is a very rich assortment of 

traditional dishes and sushi to choose from. On the night of my 

visit, my companion and I sampled such mouth-watering morsels 

as an excellent Ebi Tempura (served with two diff erent dipping 

sauces), Chicken Yakitori, two types of sashimi, a Samurai Unagi 

Maki (butterfi sh, unagi, avocado, and omelet), and a variety of Nigiri 

sushi. Every bite I took of this excellent collection of delicacies 

was a true delight. Fortunately, even after enjoying all of the 

above immensely, we still had some appetite left over for dessert. 

This was a Japanese Apricot Tempura with Fried Ice Cream and 

Strawberry which is actually even better than it sounds—much 

better to the point of being likely to be made illegal. The incredible 

combinations it off ers the mouth of hot and cold and crunchy and 

smooth must be tried to be believed. Do not leave without trying 

this (although the other desserts on the menu looked just about 

as good)! To go with this delicious assortment of food, Mr. Sushi 

off ers over 9 (!) pages of drinks to choose from along with very 

professional and eff icient service. The prices are reasonable for 

a dining experience of this quality, but by no means the cheapest 

in Prague. Mr. Sushi comes highly recommended, at least by this 

reviewer. Enjoy!

MR. SUSHI

Malá Štupartská 3, P1

Tel: 725 111 555

Mon–Thu 11.30–24.00

Fri, Sat 11.30–01.30

Sun 13.00–24.00

Food Delivery 

Tel.: 720 111 111

Daily 10.30–23.00          

www.sushigo.cz

Text by Gordon Walker
Photo by Otakar Šaff ekMR. SUSHI
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SIT AND GO AND WIN
Of the wide assortment of tournaments that are 
available to the online poker player these days, 
few are as distinctive or as popular as the sit and 
go tournament. So named for the fact that Sit and 
Goes don’t start at any particular time; they simply 
begin when the correct number of players (usually 1 
– 3 tables) have bought a seat and sat down (which 
happens automatically upon buying in). A number 
of factors account for the popularity of the sit 
and go format: they run only about an hour or so 
(faster for the speed and turbo versions), they have 
a limited number of contestants so your chance of 
winning goes up, they have a wide range of buy-ins 
(from one dollar up to a thousand or more), and 
they are always available at any time of day or 
night for any buy-in desired practically. Given that 
the sit and go is so popular and easily found, the 
question becomes, should you be playing these 
tournaments or do cash games or normal multi-
table tournaments off er you a better proposition 
for your money? The answer depends a lot on you. 
If you like going after monster payouts or celebrity, 
you’re better off  playing multi-table tournaments. 
If you want to pursue a game where there are a 
vast array of possible strategies available, all of 
which have plusses and minuses and the players 
with the greatest understanding of as many 
of these strategies as possible is going to fare 

best—you’re better off  focusing on cash games. If, 
on the third hand, you like grinding out a solid but 
unspectacular win rate by truly learning a single 
strategy as thoroughly as possible and then 
hammering others with it, the sit and go is for you. 

So what is that ‘single strategy’ that you need for 
the sit and go? It all revolves around the ‘all-in 
push’. Because the blinds increase in size so rapidly 
relative to the starting chip stacks, the typical sit 
and go quickly turns into an interesting battle of 
nerves and mathematics in which whether or not 
to either confront someone with an all-in bet or 
call someone else’s is the paramount question. 
Essentially, the fi rst few rounds are the feeling out 
rounds where you mostly play very tight and let 
the maniacs and the inexperienced make silly plays 
for smallish pots while you wait for either monster 
hands or for situations where you have very high 
implied odds to act. Then, once the blinds are more 
substantial, you begin to kick in with the all-in 
bet maneuvering. Once you’ve gotten the hang 
of how to do this well, you will be in a position 
where you can play sit and go tournaments with 
the knowledge that you will win or place enough 
to have a positive return on your investments 
(buy-ins) and can keep doing it over and over again 
ad-infi nitum. It’s not the most thrilling form of 
poker, but then who needs thrilling when you’re 
banking the bucks?

Text by Gordon Walker

Text by Gordon Walker
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 Text by Sinclair Nicholas

GOAT DOG
I am not sure why it is that sheep would 
have a lot of babies in the dead of winter, 
but that’s what happened last winter. 
Every day for about a week, baby sheep 
kept popping out of the fl ock until there 
were thirteen new sheep. They can stand 
within minutes of being born, but they are 
kind of wobbly on their legs for the fi rst 
few hours, then by the next day they can 
run next to their mothers. One mother 
had three babies, and after a few days the 
smallest one couldn’t keep up with his 
mother and seemed to be getting weaker. 
His two siblings were bigger and stronger, 
so I began to wonder whether he could 
squeeze in to get milk. 
On the third day at dusk I went to check 
whether there were some more babies 
born (there were), and I saw a lump out 
in the fi eld that looked like it might be 
that baby sheep. I walked out to it, and it 
was lying there with its legs folded under 
itself the way sheep lie, its head tilted 
down like maybe it had frozen in place 
that way—or was it sleeping? I picked 
it up and it was cold but not frozen; it 
could no longer even open its eyes. As 
I examined it, it occurred to me that this 
is the way of nature; the strongest survive 
while the weakest die. I considered that 
I should be realistic and let this sheep 
fi nish its descent into eternal sleep. The 
poor creature, it was now obvious he had 
been born but had never eaten, three days 
of hunger and suff ering. I instinctively 
shoved him inside my coat, held him like 
a little baby and whispered in his ear, 
“Don’t worry, I’m going to save you, I won’t 
let you die.” It seemed like he heard me.
I found an ancient bag of powdered baby 
milk on a top kitchen shelf, and there 
was just enough to make half a bottle 
of milk. He wasn’t dead yet, but he was 

so close to death that he couldn’t drink 
that milk. I tried squeezing a few drops 
into his mouth, but he didn’t swallow it, 
so I massaged his throat downward and 
caused him to swallow a few drops. I kept 
repeating this process, and after 
a few hours he fi nally swallowed without 
me having to even massage his throat. 
The body is like a furnace, and only the 
smallest glowing ember had remained 
in him, but as he swallowed a few more 
drops by himself, I knew that his furnace 
had found the fuel and rekindled the fi re 
of life. He still couldn’t open his eyes, but 
like a good patient he swallowed a few 
drops once in a while for the rest of 
the evening. That night, his entire body 
still wasn’t warm, and his legs were cold 
and stiff , so I slept with him lying in my 
warm armpit with his little head resting 
on my shoulder. I do not know of anything 
so pleasant as sleeping with a little baby 
sheep in one’s armpit. I woke up that 
morning and his head was resting on my 
chest, his eyes wide open and staring at 
me with this expression like, “ma-aa-
aaa-ma.” I went and bought some baby 
formula, and he drank half a bottle within 
minutes.
He always walked to the edge of the bed 
when he wanted to pee, so I put a crate 
with rags in it next to the bed where 
he could stand and relieve himself. For 
about the fi rst week, I got into the habit 
of lying in bed working with my laptop on 
my stomach while goat puppy lay in my 
armpit and adoringly watched whatever 
it was that his mommy-daddy was doing. 
Goat Puppy seemed the right name for 
him; it came naturally, perhaps because 
Sheep Puppy has two Ps together and is 
more diff icult to say. The second week, 
Goat Puppy became as energetic as any 

baby sheep, and even started nudging me 
for more milk all the time, kind of bossy-
like, so I fi gured he was quite well enough 
to join the rest of his clan out in the fi eld. 
For several more weeks I went out to get 
him every morning and evening (he was 
always waiting at the gate), I carried him 
to the kitchen and watched him suck down 
a bottle of milk in about twenty seconds 
fl at, his little tail always wagging. When 
I would carry him back to the fi eld, he 
always wanted to hear the same story 
every time, so I would whisper in his ear, 

“Ok, I’ll tell it to you again … I saw this 
lump out in the fi eld, and I thought, ‘Is 
that a rock, or some hay, or maybe is it 
a baby sheep?’ I walked out there and it 
was you, lying there like you were dead. 
I picked you up and shoved you in my coat 
and whispered in your ear, ‘Don’t worry, I’m 
going to save you, I won’t let you die’. Do 
you remember that?” He licks my nose or 
cheek and claims that he remembers.
Eventually I started just taking the 
bottle out to the fi eld, and he stopped 
coming into the house, but these days 
I don’t even feed him milk; there’s lots 
of grass now that summer is here. Every 
time I go to tend to the fl ock he comes 
running in front of the rest with that little 
tail wagging, just like one of the dogs. 
Actually, he is a lot like one of the dogs, 
and whenever I am working outdoors 
I always let him out so he can join me; he 
follows me around and eats grass while 
I work. Sometimes I go for a walk to the 
lake or to the forest, and he always goes 
with me. But just in the last few days, his 
name went through a natural change. He 
is much bigger and has grown little horn 
stubs, so now I fi nd myself calling him 
Goat Dog.
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SkunkFunk, Panská 6, P1, www.skunkfunk.cz

Feeling funky? Need a style infusion? 
The newly opened store, SkunkFunk is 
a must-visit for those who prefer 
innovative and stylish clothing and 
accessories rather than run of the mill 
mass produced junk. Located on Panská 
Street 6 in Prague 1, this Spanish retro/
street label is the real deal. SkunkFunk’s 
line of clothing is multifunctional 
(reversible/detachable/versatile/ layered) 
and durable. Of course, durable means 
nothing, if a piece of clothing is out 
of date soon after you buy it, but you’ll 
fi nd SkunkFunk’s clothing is quirky and 
tasteful enough to last through many 

a change in fashion trends. You won’t have 
to worry about your eco-warrior friends 
being off ended by your trendy gear—
SkunkFunk is a full eco-friendly company, 
using organic materials like bamboo, 
soybean, hemp, and organic cotton. 
The store itself was designed by local 
Czech designer Jindřiška Sokolová, and 
browsing is made all the more enjoyable 
by the friendly staff . The SkunkFunk store 
is a colorful addition to a sometimes 
overly gray Prague fashion scene. 

Keep it real! 



Panská 6, Prague 1
www.skunkfunk.cz




